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Izabel Lam's strong hands sculpt glass, steel, gold
and other materials with surprising delicacy, creating
interesting pieces that are earning the Hong Kong-
born jewellery designer an international following.

Lam (pictured above) experiments with different
media and textures exploring contrast: juxtaposing
subtlety with strength, supple forms with rigid steel
Inspiration comes from just about anything she sees,
but the molif of the ocean is more dominant, a legacy
from her love of scuba-diving though she says the
hobby is not relaxation but work. Her inspiration, how-
ever, is gleaned from anything around her. “There's a
method to this chaos,” she says

The designer was in town recently to work out
details of an Izabel Lam show due to be held later this
year at the Singapore Design Centre's International
Design Forum. Chatting over breakfast, she com-
mented wearily on the awkwardness of having o use
a fork and a spoon to eat her porridge; you would
think 21 years living in New York would acclimatise

be perceived
GLAMOUR AND TONGS 57" \\\
timeless pieces

her to these little Western inconveniences.
Lam left Hong Kong when she was 25
to study at New York's prestigious Parsons
School of Design and soon discovered a
niche in US creative circles. Graduating as
“student of the year” in 1975, she clinched
% apprenticeships with two of New York's top
‘s, fashion designers, Calvin Klein and
i  Geoffrey Beene, ahead of her fellow
Y, students. It was Beene in particular
I who shaped her style and taste.
She launched her own ready-to-wear
line in 1981, designing jewellery
initially to complement her fashion and
later as the focal point of her work. She has
since moved on to other areas of design, turning
her hand to creating tableware, furniture and
lighting. Her jewellery, however, remains popular
though she prefers her work to

of art. Her jewellery and home acces-
sories are sold
here at Tangs
Studio, Atelier \\
and Abraxas. In \
the pipeline is a
deal with Royal
Selangor to produce
a range of her table-
ware designs in pewter.
Lam has converted part of
her New York home into her studio
so she can get straight to her
blowtorch whenever the inspiration
takes her. A few core artists and a couple  /
of student interns assist her though 2
she allows anyone working with her
their creative freedom, learning from
them as much as they from her.




From New York, Hongkong-born designer Izabel Lam's jewellery
conveys a sensual, ethereal feeling. All hand-made and crafted
mainly in 24-karat gold, Izabel's jewellery is functional, wearable
art combined with lasting value.

At Atelier, you'll discover gift ideas beyond your imagination,
with a service that makes gift buying a pleasure in itself.

Annick Goutal from $19.90 )
Halycon Days from $109 @

Izabel Lam from $89
AT BiEIER

581 Orchard Road #02-17/18 Hilton Shopping Gallery Singapore 0923 Tel: 736 0345  For gifts that are out of this world



The artist/designer free-
diving in the Andaman

Soa. Photo
by Ashley Boyd



Over Water
Dinnerware.

A conversation with Izabel Lam
by Thio Lay Hoon
Photographs by Michel Del Sol
courtesy of Izabel Lam
International Inc

Is design always on
your mind?

Yes, when I'm sleeping, eating,
travelling...I think if somebody
wants to be creative, it should be
part of his or her life. T am not the
kind of person who says, ‘OK, I'm
going to sit down at the table and
design something” T am always
thinking about it. Inspiration is
always around you, no matter

where you are, whether you are in
the museurn, or on the stree

bus,in the car..it’s everywhere.

What
are your other

preoccupations

besides design?

Unfortunately, it’s taking
up quite a bit of my life now.
I£ T have my way, if T have more
time, I would really like to do more
seuba diving which is just one of
my passions. I'm already travelling
quite a bit, which is work, but it is

also an enjoyment to me because T
like to be exposed to different cul-
tures — how different people
think, how the different race
to the same colour, the same
shape. I¢'s always fascinating to me

react

i one thing or one colour which is
very acceptable, very appreciated
in Japan, for example, may not nec-
essary go as well in Germany...

Do you often
fravel to your agent
countries (which
distribute your
designs)?

Well, for this trip, T will be going
from here to Hongkong, China,

Korea...We have mostly distributors
in different countries and/or individ-
ual stores that we supply to. Japan is

our major distributor in Asia. We've
been working in Japan for about
cight years now; every year I am
invited by the distributor for an
anniversary in celebration of a store
that they opened five years ago.

Do you think you
have achieved
something in
your designs that
can’t possibly be
matiched by
others?

Tam aware of what other design-
ers have done but I am happy with
‘my achiever
the reception to what I do. In terms
of doing something that no other
designer had done, I don’t know, but
being somebody who is Asian, who
was brought up in an Asian environ-
ment, being in New York and having
been exposed to the East and the
West and trying to marry the two, to
got the

ts, Tam happy with

ence of Eastem philoso-

phy and being able to succeed in the
Western world, I think
that not too

many
other.
designers
in my field,
orinany
other field,
have managed
to.do. Soin that
sense, yes, 1 would
ce that T have
achieved something of

my own...

's Champagne
kot
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“Sphere” servers. 4. “Sj
Soft glass coasters, cutlery

5. “Sphere”
encase a delicate napkin.
6. Clo

“Istand” ring
ring; “Lagoon” double ring;
ring,

“Sea Nest

, “The.
Diver” vase, “Sphere" drink
stirrers, o

platter. Inset, “The Diver”
champagne cooler.

Soaring the liquid depths
Izabel Lam’s creations reflect her lasting fascination with
the sea. By Stephanie

Get her talking about her “escape”™ — scuba diving
— and Tzabel Lam seems to drift away into the
elemental source. Her graceful hands emphasize
point, weaving about her face like floating tendrils of
seaweed. It's hard not to envy her enthusiasm.

The New York designer attributes this aquatic
passion to her Hong Kong birthplace, where water
is integral to the island’s livelihood. and dominates
its geography.

“My contact with that living organism
inevitably expresses itself in my work. There is just
50 much down there, colours I've never seen before

I don’t think I'll ever run out of inspiration.”

Lam’s fluid pieces. crafted in glass and metal,
display an undulating sense of movement. “I work
with ceramics and glass the way I relate to silk and
wool, draping the material” she explains.

Hardly surprising. In the seventies, Lam
oversaw the production of American-designed

Green

fabrics at a Hong Kong mill Many of
the designs were not practical for the looms. So [
created my own patterns in the style of the original.”

Her designs brought her to the notice of the
head of the prestigious Parsons School of Design,
and Lam, scholarship in hand, moved to New York.

After graduating as designer of the year she
worked at Calvin Klein and at Geoffrey Beane,
before establishing her own sportswear label.

In 1983 she experimented with jewellery
design, and so began her ongoing affair with
metal and glass. It precipitated a divorce from the
fashion business

“Fashion was all wild times, glamour and a lot
of heartbreak,” Lam reflects. “But it got (o be totally
unrealistic. It wasn't about creativity, it was about
business. So I moved away from it. I like what I' m
doing now, because I can experiment with new
materials, shapes and forms. I have found freedom.”
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